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Andreas Steen





Since the founding of the People's Republic of China in 1949, music records and recorded speech have always been regarded as an important means for cultural change and propaganda. The "People's Record Factory" had already 6.8 million records produced during the first "Fife Years Plan" (1949-1954), before it changed its name into "China Record Factory" (1955). The following ten years, 1955-1965, are referred to as the "developing period", because record production and the broadcasting system were substantially modernized and records were made available in many parts of the country. However, the "developing period" came to an abrupt halt in 1965. Production and distribution stopped temporarily, leading officials and engineers were thrown out of their offices, censorship increased dramatically and narrowed the formerly wide range of recorded musical content. 


In this paper, I will not so much emphasize the content of recorded music produced during the Cultural Revolution, but concentrate on the recording industry as one form of mass cultural propaganda and distribution. Constantly struggling between technical improvement, political propaganda, censorship and new cultural/musical approved definitions, this particular industry organized and provided the musical culture, which was taken and made available to the masses. 


What happened to the music industry between 1965 and the so-called "New Era" (xin shiqi), which was to beginn after the fall of the "Gang of Four" in 1976? Furthermore, did the music industry improve technically or was it a period of stagnation? What were the conditions under which these records had been produced? How many records had been produced and distributed, and how many people listened to them or were able to purchase them? 











