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'To be different is to be conventional'- Musical rootseeking in Jiang Qing's revolutionary modern Beijing Operas


Andreas v. Leeuwen





Western research on culture in the Cultural Revolution period recognized the importance of Jiang Qing's geming xiandai jingju (Revolutionary Modern Beijing Operas) early on but concentrated mainly on aspects of sociological function, thematic and literary content and political instrumentalization. A thorough analysis of the different musical aspects of the operas still hasn't been made, although doing so would promise a valuable insight into the question of whether the notion is right that Jiang Qing's geming xiandai jingju constituted an isolated outgrowth of artistic (and political) aberration, as stated in official PRC historiography. Leaving this presumption aside, the talk hypothesizes whether analysing Jiang Qing's geming xiandai jingju in fact needs to classify these pieces as a culminating point in a musico-artistic trend that began earlier in times with the CCP's assumption of power (or, as may be showed, even earlier). The talk tries to refer to genres of modern Chinese musical theatre from the 1920s to the 1950s that can be seen as direct or indirect precedents of geming xiandai jingju and aims to level the proposed historical exclusivity of the Cultural Revolution works. Argumentation concentrates on musical aspects only, although the question has to be raised whether the conclusions drawn are also valid for aspects of performance practice, stage and costume design etc. 














